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１．は じ め に










































Landscape Gardening in Japan（以下，著書）を出版する７年前の1886年に，コンドルはそ





















Again, the European landscape gardener further embellishes his grounds with
architectural constructions of most heterogeneous character. Greek temples, ruined
arches, funereal urns and monuments, obelisks, rustic cottages, Italian bagnios, Turkish
kiosks, and Chinese bridges are capriciously interspersed in the most celebrated gardens.
All forms associated, in poetry or romance, with the picturesque and the fantastic are in-
troduced with very little regard to congruity or appropriateness. Such eclectic principles




























2）Conder, Josiah, “The Art of the Landscape Gardening in Japan”, Transactions of the Asiatic Society of







［図１．Wilton House, UK, 163235. 風景庭園の誕生前のイギリスの整形庭園の平面図｡］




［図３．Derby Arboretum, UK, 1840. 風景庭園の様式のイギリスの公園｡］


























［図５．Hafod, UK, 1783. T. Johnesがウェールズに作った庭園の絵。まるで山脈のような風景
が再現されており，ピクチャレスクの影響が顕著な庭園の様子が描かれている｡］

















の A Dissertation on Oriental Gardening (1772)5) を引用し，コンドルは，イギリス式風景庭
園の自然らしさの喪失に中国庭園の影響があったと考えていた。
To such imaginary descriptions as the above may partly be attributed the extravagant taste
for grotesque garden structures of Eastern form, and for a confused variety of fanciful
























6）Conder, Josiah, Landscape Gardening in Japan : With the Supplement of 40 Plates. (New York, London,














































First as regards the theory of Japanese landscape gardening. It is usual to divide garden
compositions into three styles expressive of their general character. These divisions are
called Shin, Gio, and So, which in the present context may be translated as Finished or
laboured style, Intermediate style, and Free or bold style.
In practice these styles are not sharply divided, but a garden according to its rough or








8）Conder, “The Art of”, 1886, pp. 120121





















Some writers go so far as to say that stones constitute the skeleton of the garden, that
their form and distribution should receive the first attention, and that the trees and shrubs
should be placed afterwards in such a way to emphasise and “support” these stones and



















11）Conder, “The Art of”, 1886, p. 138







There are other guiding principles which the landscape gardener applies to his deigns,
such as suitability in character to the pursuits and rank of the proprietor for whom he con-
structs, and the expression in his compositions of some predominating sentiment. The gar-
den is regarded as a poem or picture intended to arouse particular associations and inspire
some worthy sentiment14).
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「図12．Friar Park, UK, 1890. ロック・ガーデンともいわれるが，風景庭園には，大岩をおくこ
とが流行した｡」








13）Conder 1886, pp. 137140, Conder 1893, pp. 4951 西欧庭園のグロットや石の使い方の批判的な例
として，コンドルは，パリにある Buttes Chaumont（ビュッテ・ショーモン）などを挙げている。


























Among the various sentiments which the horticultural artists have professed to express in
their works, the following may be enumerated : The Happiness of Retirement, Long Life
and Happiness, Modesty, Fidelity, Peace, Gentleness and Chastity, Connubial Felicity and
Old age17).
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19）Conder, Landscape, 1893, p. 32

































24）コンドルの影響下にあるとして批判の対象としてあげられたのが，Taylor (1912), Hubbard (1917)
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Cultural History of Japanese Gardens
―An analysis of J. Conder’s writings on Japanese Gardens
Miyuki KATAHIRA
Landscape Gardening in Japan (1893), by Josiah Conder (18521920), an English architect, is
one of the earliest systematic outlines on Japanese gardens published in English. Since its pub-
lication, Landscape Gardening in Japan has frequently been referred to by Western authors of
Japanese Gardens, including scholars in various fields, essayists, travel writers and so on, and has
become a prototype of the study of Japanese gardens in European languages. However, Josiah
Conder’s writings on Japanese gardens had been disregarded for some while by Japanese scholars
of gardens, and it was in the 1930s that a few of them strongly criticized Conder’s writings. Since
then, Conder’s writings have been neglected within their circle, and consequently have hardly
been discussed in the academic study of gardens within Japan. On the contrary, Conder as an ar-
chitect has been studied extensively and his achievement has been recognized in the study of ar-
chitecture in Japan. It is worth noting that how Conder has been regarded by the Japanese
gardens scholars considerably differs from those in the field of architecture and authors who have
written about Japanese gardens in the Western countries. Then, where has such difference come
from, or in what way has such difference appeared?
The essay will closely look at the Conder’s writing on Japanese gardens and the reaction of
Japanese scholars of gardens in the 1930s, with reference to the historical contexts in both
England and Japan. Conder’s writings are more than introduction of Japanese gardens to the
readers of the West, in fact, they reflect how the interest toward Japanese gardens had been
formed in late 19th century England. In his writings, Conder testifies how gardens in Europe
have historically domesticated and adopted different styles from all sorts of various cultures over
the centuries. By using the terms such as Picturesque and Chinoiserie, I will clarify the cultural
and historical context of how Japanese gardens were perceived in the late 19th Europe.
The ways the Japanese scholars reacted to Conder also implies the process in which the aca-
demic circle concerning Japanese gardens in the 1930s was constructing a certain value system.
That is, the gardens built in or the styles developed in the Muromachi period (13361573) were
regarded as high art, whereas, those of the Edo period (16031867) were considered as mere
representation of natural scenery and thus have nearly the same value as the ones of the
Muromachi period. The idea of establishing such hierarchical value system arouse from the de-
sire of garden scholars in Japan to establish an authorized history of Japanese gardens which
should be comparative to the history of European gardens.
This essay will analyze Conder’s writings and the reaction of Japanese scholars, and aims to
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draw a cross-cultural history of Japanese gardens in the late 19th and early 20th century.
